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Turning Cary Into 
Beachcomber No 
Problem For Megger 


(Current) 

Director Ralph Nelson served 
as his own technical consultant in 
turning Cary Grant into a beach- 
comber type for “Father Goose,” 
now screening in Technicolor at 
thee eS Theatre. 

For his title role in the romantic 
adventure comedy, for Universal, 
Grant, co-starring with Leslie 
Caron and Trevor Howard, had to 
look unkempt, and even a bit 
seedy. 

“Tm something of an authority 
on such matters,” says Nelson. 
“And I have a police record to 


prove it. 
“Back in ’32 — height of the 
Depression — I was passing 


through Los Angeles looking for 
work. The cops spotted me. And 
I guess I looked so disheveled they 
automatically booked me as a 
vagrant.” 

Nelson was later escorted to the 
county line and told never to re- 
turn. Recently, as everyone knows, 
Nelson won critical kudos for his 
Oscar-nominated “Lilies of the 
Field.” 

His superlative handling of this 
film was responsible for producer 
Robert Arthur choosing him to 
direct ““Father Goose,” written by 
Peter Stone, who also wrote 
Grant’s last previous film, 
“Charade.” 


Bee 


“EATHER GOOSE" (1-3) 


In a change-of-pace role, Cary 
Grant appears disheveled as a 
stubble-bearded beachcomber in 
the new Universal romantic adven- 
ture comedy in Technicolor, 
‘Father Goose,’ a Granox produc- 
tion. (Still No. 1944-85) 


Postal Employees 


Solve Enigma Of 
Cary’s Fan Mail 


(Advance) 

Postal workers are undoubtedly 
the world’s most deductive ob- 
servers of the passing scene. 

A letter mailed months ago 
from far-off Tasmania recently 
was delivered to Cary Grant at 
Ocho Rios, Jamaica, where he was 
location filming with Leslie Caron 
and Trevor Howard for Universal’s 
“Father Goose.” 

Not until the letter was opened 
did he learn it was actually in- 
tended for him. 

The only address it bore: 

“To the most beautiful male 
animal in the world.” 

“Father Goose,” photographed 
in PechnicOlor, OPENS: este 


Witty Repartee Sparks 
Set Of Father Goose’ 


(Advance) 

Cary Grant and Leslie Caron — 
set of “Father Goose” at Universal 
—were discussing Edwar’ Albee’s 
palavering between scences on the 
his Broadway show, “‘Who’s Afraid 
of Virginia Woolf? 

“Truly a great play,’”’ contended 
Grant. 

“You know something,” return- 
ed Miss Caron, ‘‘There’s not a 
single scene in the entire show in 
which the author has anything 
good to say about women.” 

“Oh,” tongue-in-cheeked Grant, 
“then it must be a very great 


play.” 
“Father Goose,” in Technicolor, 
opens..=.55 athe: ost Theatre. 


Copyright 1964 — Universal Pictures Co., Inc 


"FATHER GOOSE” (2D) 


Cary Grant, convinced that Leslie Caron has been fatally bitten by 


a snake, tries to ease her final moments by plying her with drink in 
this hilarious scene from the Universal romantic adventure comedy 
in Technicolor, “Father Goose.’? Trevor Howard co-stars. 


(Still No. 1944-46) 


Cary Grant Counsels Study 
Of Art Of Pantomime 
As Foundation For Acting 


(Current) 
Cary Grant, the screen’s master of light comedy, has a 
word of advice for would-be mummers. 
“Learn pantomime,” he counsels. It’s the foundation for 
any kind of acting superstructure you choose to erect.” 
Cary, starring with Leslie Caron and Trevor Howard in 


Universal's romantic adventure 
comedy, in Technicolor, ‘Father 
Goose,’’ now on view at the.......... 
Theatre, says that fortunately for 
his own career he was taught the 
elusive art at the beginning of his 
work in show business, at the age 
of 13. 

The actor, considered by many 
the greatest talent in the movies, 
ran away from home to join Bob 
Pender’s troupe of performers in 
his native England. He was paid 
10 shillings a week, roughly $1.50, 
while being trained in ground 
tumbling, acrobatic dancing and 
pantomime. 

Now one of filmland’s highest 
paid performers, Cary says all his 
early experience proved of use but 
that pantomime has been of the 
greatest value in that its lessons 
can be applied to any type of 
portrayal. 

He believes every actor inter- 
ested in improving his technique 
should learn to convey a mood or 
meaning without words, to estab- 
lish communication silently with 
an audience with a minimum of 
movement and expression. 

Despite the high gloss of his 
own portrayals Cary discloses 
that he still catches Chaplin’s 
films to study the subtle refine- 
ments achieved by the great 
comedian. 

His private pantheon of panto- 
mimists, in addition to Chaplin, 
includes such artists as Cantinflas, 
Marcel Marceau, Jacques Tati, 


"FATHER GOOSE" | 


Fernandel and Richard Herne. 

Currently his favorites embrace 
such talents as Sid Caesar, Danny 
Kaye, Red Skelton and Jack 
Benny. 


Cary reports that in “Father 
Goose,” in which he portrays a 
bewhiskered beachcomber roam- 
ing the South Pacific in search of 
adventure, he loses no opportunity 
to fall back on his early training. 


“I learned long ago,” he says, 
“that there are times when a 
simple shrug of the shoulders, or 
a lifted eyebrow, can say far more 
than pages and pages of dialogue.” 


Want Cary's 
Beard 


(Current) 


By actual count, 2551 fans 
asked for clippings of Cary 
Grant’s beard which he grew 
for his role with Leslie Caron 
and Trevor Howard in Univer- 


sal’s romantic adventure com- 
edy, “Father Goose,’ now at 

Theatre. It was 
the first time in his screen ca- 
reer the dapper actor sported 
a stubble. 

What happened to the hairs 
from his face? For sanitary 
reasons, it went down the drain 
when it was shaved off. 


2.) 

Cary Grant’s explosive anger fails to disturb the aplomb of his 
“uninvited” guest, Leslie Caron, in the Universal romantic adventure 
comedy in Technicolor, “Father Goose.” Trevor Howard also co- 
stars in the Granox production which was directed by Ralph Nelson. 


(Still No. 1944-151) 
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Bon-Bon Of Merriment 
Served Up By Cary Grant, 
Leslie Caron In Father Goose’ 


(Review) 
Romantic adventure comedy at its scintillating best is 


served up in Universal’s “Father Goose,” starring Cary Grant, 
Leslie Caron and Trevor Howard, now animating the Techni- 


eolor screen at the... -2 7. 


ee oe Theatre where it offers 


one of the season’s most rewarding cinematic treats. 


The superb production is a bon- 
bon of celluloid entertainment, 
one of the most delectable merri- 
ments of recent vintage, and 
small fry as well as ultra-sophis- 
ticates, plus just about everyone 
in between, should find it a rich 
feast of infectious fun. 


Never before in his truly re- 
markable screen career has Cary 
appeared before the cameras in 
anything like the off-beat charac- 
terization provided for him in 
“Father Goose,’ written for the 
screen by the same _ scrivener, 
Peter Stone, who authored the 
star’s last previous film hit, 
“Charade,” and directed by Ralph 
Nelson, of “Lilies of the Field” 
acclaim. 


Vanished into limbo is the 
suavely debonair, elegantly 
groomed, meticulously tonsured 
Cary of so many memorable per- 
formances. Prince Charming has 
been supplanted by an unshaved, 
bibulous beachcomber clad in old 
work pants, tattered shirt and 
tired sneakers, sans socks. 

The film marks a first-time 
teaming of Cary and Miss Caron, 
and so felicitous is the combina- 
tion, so productive of pyrotechni- 
cal interplay of talents, that a 
re-match—at the earliest possible 
moment — should be on Holly- 
wood’s agenda. 


Cary’s role is that of an ex- 
professor of history who has 
rebelled against the strictures of 
society and escaped to the South 
Pacific where, in a one-man-oper- 
ated launch, he roves the tropical 
waters, errant as the sea zephyrs. 

His idyll comes to an abrupt 
end when he is pressed into serv- 
ice as a coast watcher to report 
movement of enemy planes and 
ships. In the course of his duties 


Jamaica Filming 
Pays Off In Recipe 
For Pepperpot Soup 


(Current) 

Culinary enthusiast Leslie Caron 
has discovered what she considers 
her most exciting new recipe—for 
pepperpot soup. 

It uses most of the familiar 
spices, plus half a dozen others 
to be found only in Jamaica where 
she recently locationed for her co- 
starring role with Cary Grant and 
Trevor Howard in the romantic 
adventure comedy, in Technicolor, 
“Father Goose,” now screening at 


There’s no “instant” approach 
to making of the taste-tingling 
concoction, the actress learned in 
obtaining the recipe from a cook 
at a native restaurant. The in- 
gredients have to simmer a mini- 
mum of two days before the 
proper flavor is extracted. 

“An interesting dish,’’ she says 
“put one which well might call 
for a fire extinguisher.” 


Leslie Caron’s Art 


Work Bought By 
Co-Star Cary Grant 


(Current) 

Leslie Caron, one of filmdom’s 
most talented amateur painters, 
recently made what she describes 
as her most flattering sale. 

One of her canvases, a land- 
scape of the French countryside, 
was purchased by one of Holly- 
wood’s most discerning collectors, 
Cary Grant, her co-star with Tre- 
vor Howard, in “Father Goose,” 
Universal’s romantic comedy ad- 
venture in Technicolor. 

“A very real honor,” says the 
actress, “to be hung alongside 
some of the great artists Cary has 
in his private gallery.” 

Mostly self taught with brush 
and pigments, Miss Caron spends 
much of her free time in field 
expeditions with her painting kit. 

“Father Goose” is now on view 
Silt Cheon ceanet eee Theatre. 


hs 


his lonely island outpost is “in- 
vaded”’ by Miss Caron, portraying 
the war-displaced daughter of a 
French consular official, and her 
seven schoolgirl charges. 

Cary is such a crusty, cantank- 
erous, ingrained-habit creature, 
so accustomed to bachelor life, 
that he has no intention of aban- 
doning any of his rugged indi- 
vidualism as a concession to his 
unasked-for female guests. 

They, in turn, openly label him 
a “filthy beast,” and Cary does 
everything he can to justify such 
a description, up to and including 
a mock-ferocious snarl. Not that 
he doesn’t have ample justifica- 
tion, especially after one of the 
youngsters bites him on the hand 
twice, to say nothing of other 
juvenile-inflicted cruelties such as 
a hammer-blow on the toe. 

Dependable Trevor Howard 
contributes in large measure to 
the fun fest, adding precisely the 
proper touch to his portrayal of 
an Australian Navy Commander 
who prevails upon Cary to ‘“vol- 
unteer’ for the coast watching 
service. 

“Father Goose” is a lustrous 
credit to all the behind-scenes 
staff responsible for its making. 
Producer Robert Arthur has 
proved anew, in this entry, the 
perspicacity and guiding genius 
which earlier brought to fruition 
such successes as “Operation 
Petticoat,” “Come September’ 
and “That Touch of Mink.” 

Oscar-winning cinematographer 
Charles Lang, Jr., handled the 
camera work on this picture, a 
contribution which well might put 
him in line for still another statu- 
ette. The sparkling score was 
composed by Broadway’s noted 
Cy Coleman. 


Leslie Caron wards off the tropical 
heat with a banana leaf in the new 
Universal romantic adventure 
comedy in Technicolor, ‘Father 
Goose,” in which she appears with 
Cary Grant and Trevor Howard. 
(Still No. 1944-131) 


NO NEPOTISM 


(Current) 


Ralph Nelson, who directed 
Cary Grant, Leslie Caron and 
Trevor Howard in Universal’s 
“Father Goose,’ faced his 
hardest casting decision in in- 
terviewing candidates for mop- 
pet roles in the comedy. 


One of the youngsters turned 
down, because she didn’t have 
the proper foreign accent, was 
a freckle-faced lass of 7, Mere- 
dith Nelson—his own daughter. 


“Father Goose’, in Techni- 
color, is now on view at the 
rahe, Rai toe aR mee Theatre. 


Cary Grant Reaches Screen 


As Bewhiskered Beachcomber 


In Father Goose’ Role 


(Advance) 
Men who look to debonair Cary Grant for their fashion cues 


have a second look coming. 


In fact, after Cary’s current role in Universal’s “Father 
Goose,” openings... at Chess ac epee Theatre, 
arbiters of elegance in men’s wear may forever banish him 


from the fold. 

Customarily the epitome of im- 
peccable grooming the star reach- 
es the Technicolor screen in a 
rag-tag assortment of hand-me- 
downs put together for his por- 
trayal of a stubble-bearded beach- 
comber roaming the South Pacific. 


He’scladina tattered workshirt, 
faded jeans, battered felt hat and 
old sneakers — sans socks. Dress- 
ing up is simple. He buttons his 
shirt. Formal? He dons socks. 


Cary, teamed in the romantic 
adventure comedy with Leslie 
Caron and Trevor Howard, insists 
he feels right at home in the outfit. 


“They’re exactly the sort of 
things I wear away from the 
cameras when I want to feel com- 
pletely comfortable,” he says. 
“Fact is, one of the pairs of jeans 
established in the film came right 
out of the wardrobe closet of my 
place on the desert.” 

Cary concedes that most of his 
screen portrayals present him as 
a fashion plate. 

He explains this is all the more 
reason why he looked forward so 
eagerly to his “Father Goose” 
role. The comedy, which Ralph 
Nelson directed for producer Rob- 
ert Arthur, keeps him in disrepu- 
table attire for his entire per- 
formance. 

“The beachcomber up on the 
screen is much closer to that real 
me than most of the other char- 
acters I have played,’ he contends. 


Cary points out that most per- 
sons, himself included, tend to be- 
have in what he describes as 
opposites — a pattern exactly 
contrarary to that in which they 
are usually presented. 


“It’s the most natural thing in 
the world for a movie star, who’s 
usually dressed to the hilt, to put 
on his oldest things when he’s not 
working,” says the star. 

But even in hand - me - downs 
Cary has a hard time shedding his 
aura of well-groomed elegance, as 
his co-star, Miss Caron, so per- 
ceptively observed during filming 
of ‘Father Goose.” 

“Look at him,’’ she said, ‘“‘tat- 
tered old clothes, no socks — just 
a suave, sophisticated bum.” 


“FATHER GOOSE” (1-C] 


Cary Grant in the role of a happy 
beachcomber, finds his life compli- 
cated when he is cajoled into be- 
coming a spotter for the Australian 
Navy in Universal’s romantic ad- 
venture comedy in Technicolor, 
‘Father Goose.” 

(Still No. 1944-96) 


Cary's Hat Proves 
Hand-Me-Down 


From Earlier Films 


(Advance) 

Sharp-eyed spectators equipped 
with long memories will spot a 
familiar piece of wardrobe on 
Cary Grant in his role as a beach- 
comber in “Father Goose,” Uni- 
versal romantic adventure com- 
edy, in Technicolor, in which co- 
stars are Leslie Caron and Trevor 
Howard. 

A battered old naval officer’s 
hat, san insignia, which he wears 
in opening sequences of the film 
is the same head piece he wore in 
“Operation Petticoat” and which 
he also used in two earlier vehicles. 

“T’m a great hanger-on-er,” ad- 
mits Cary. “When something fits 
I hate to get rid of it, even when 
it’s long overdue for discard.” 

“Father Goose,’ photographed 
in- Technicolor, Opens. fac 2-icsc.c-2a---=- 
AUTO 22. et eee Theatre. 


Leslie Caron Boasts Own Blend Of Perfume 


(Current) 
No one else in the entire world uses the perfume that Leslie 


Caron wears. 


And for the best of reasons. 


She blends her own—a secret she learned from her chemist- 


trained father, Claude Caron. 


The Paris-born star, teamed with Cary Grant and Trevor 


Howard in Universal’s romantic comedy, 
“Rather Goose,” now screening at the 


in Technicolor, 
Theatre, 


has collected a wide variety of essential oils and other basic 


ingredients. 


Pip Sparke tells Cary Grant she has 


| “PATHER GOOSE” (2K) 


found the prickly vine she and 


Leslie Caron mistakenly believed was a “‘snake” as all but one of 
the rest of the refugee students look on in Universal’s romantic 
adventure comedy in Technicolor, ‘“‘Father Goose.” 


(Still No. 1944-67) 


WHEELER-DEALER 


(Current) 

Don’t tell Cary Grant that 
owning a Rolls Royce, as he 
does, is an extravagance. 

The actor, starring with Les- 
lie Caron and Trevor Howard 
in the romantic adventure com- 


edy, “Father Goose,” for Uni- 
versal, cites a personal experi- 
ence with an earlier model. 


“TI kept one Rolls Royce for 
13 years,” he says, “and when 
I finally sold it I got more than 
I paid for it.” 

“Father Goose,’ in Techni- 
color, goes on view at the 

Theatre. 


Small-Fry Female 
Smitten By Charm 
Of Film Star Grant 


(Advance) 

No female—not even the small- 
est of small-fry variety — seem- 
ingly is immune to Cary Grant’s 
abundant charms. 

Cary has a scene in his Uni- 
versal romantic adventure com- 
edy, “Father Goose,’ in which 
8-year-old Sharyl Locke was sup- 
posed to bite, kick and scratch 
him, as well as pound his toes 
with a hammer. 

Apparently the freckle - faced 
lass was deeply concerned over 
the plotted mayhem. She quietly 
approached Cary when no one else 
was around. 

“You know something,” she 
conspiratorially whispered in his 
ear. “I don’t care how much they 
pay me, I’m just not going to do 
all those terrible things. I like you 
too much.” 

Only after a heart-to-heart talk 
with little Sharyl was Cary able 
to convince her that if she really 
liked him she’d do precisely as the 
script set forth. 

Cary’s co-stars in “Father 
Goose”’ are Leslie Caron and Tre- 
vor Howard. Ralph Nelson direct- 
ed for producer Robert Arthur. 
The picture, in Technicolor, opens 
aa eo alee alia cee Theatre: 


Black Magic Voodoo 
Doll Given Cary Grant 
By Native Admirer 


(Current) 

If Cary Grant should ever choose 
to work a bit of black magic he 
now has the very finest equipment. 

A voodoo doll, complete with 
set of pins, was given to him by 
an admiring fan in Ocho Rios, 
Jamaica, where he locationed 
with Leslie Caron and Trevor 
Howard for Universal’s “Father 
Goose,” a romantic adventure 
comedy, in Technicolor, now on 
WICW ecth WtNGs-G see es Theatre. 

In presenting the offering the 
native Jamaican pointed out that 
the pins were exceptionally choice 
in that they were fashioned from 
palm frond needles, which are 
both needle sharp and moderately 
poisonous. 

Voodoo is still practiced in the 
remote jungle interior of the Ca- 
ribbean island. The doll is used to 
simulate an enemy, and the pins 
are jabbed into the part of the 
anatomy where pain is to be in- 
flicted. 

“T might be tempted to try it 
some time,’ mused Cary, ‘except 
for one thing — there’s just the 
possibility it could work.” 


Cary Takes Cue From 
Late Doug Fairbanks 


(Advance) 

Cary Grant recently revealed 
inspiration for his year-round sun 
tan. 

The actor, starring with Leslie 
Caron and Trevor Howard in Uni- 
versal’s “Father Goose,” in Tech- 
Nicolor, Opening 22.2... at tes = 
Theatre, reports he is simply emu- 
lating the athletic appearance of 
the late Douglas Fairbanks. 

Grant recalls that the first time 
he caught a glimpse of Fairbanks, 
aboard a ship en route from Lon- 
don to New York, he was indelibly 
impressed by Fairbanks bronze- 
hued complexion. 

“I looked positively anemic in 
comparison,” he says. 

Now one of filmland’s most avid 
sun worshipers, Grant recently 
installed a private sun deck at his 
office quarters at Universal 
Studios. 
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Leslie Caron Ends 5-Year 


Absence From Hollywood 
For Role In Father Goose’ 


(Current) 
Leslie Caron, who recently returned to Hollywood for the 
first time in five years, has no regrets over having forsaken 


the film capital for so long. 


“The period I was away,” philosophically observes the 
Paris-born actress with an eloquent shrug of her shapely 


shoulders, ‘‘gave me time to learn 
how to live — something difficult 
to achieve when pre-occupied on 
the sound stages.” 

Miss Caron returned to Holly- 
wood for one of the season’s 
choicest roles — leading lady for 
Cary Grant in Universal’s roman- 
tic adventure comedy, “Father 
Goose,” in which she portrays a 
war - displaced French woman 
stranded with Cary on a remote 
South Pacific Island. The film, 
photographed in Technicolor, is 
now screening at the..............-.--..--.- 
Theatre. 

She came back largely on her 
own terms, riding high on the 
wings of her superlative, Oscar- 
nominated performance as the ex- 
pectant mother in ‘The L-Shaped 
Room.” Cary saw her work in 
this vehicle, for which she won 
Britain’s Academy Award as best 
actress of the year, and signed 
her forthwith via trans-Atlantic 
telephone. 

Her early rushes on “Father 
Goose” proved so outstanding that 
Universal immediately obtained 
her services for still another top: 
budgeted production, ‘The Favor,” 
co-starring with Rock Hudson, 
second only to Cary at the world’s 
box-offices. 

Miss Caron candidly admits she 
had no special fondness for Holly- 
wood during her earlier visits. 

“Hollywood seemingly didn’t 
know what to offer me in the 
way of roles,” she elaborates. “I 
had always played adolescents of 
one sort or another, and I expect 
they thought that was all I could 
do.” 

She believes she might never 
have inherited the ‘‘L-Shaped” as- 
signment in Hollywood, explaining 
that she had to fight for the role, 
even in England. The part was 
originally intended for an English 
girl and she was not even con- 
sidered. She finally persuaded the 
producer it would be perfectly 
natural to cast a French girl for 
the portrayal. 

On the set of ‘Father Goose” 
the actress disclosed that she now 
has numerous friends in Holly- 
wood and, although she has come 
to no permanent decision, would 
not be averse to making her home 
there. 

She makes it clear she thor- 
oughly enjoys being an actress. 

“T love films, you know,” she 
says. “There’s a great camara- 
derie you get in making pictures 
that you seldom find in real life. 
It’s even more important to me 
than the fame or the money.” 

“Father Goose” was directed by 
Ralph Nelson who won acclaim 
for helming “Lilies of the Field,” 
and produced by Robert Arthur. 
Peter Stone wrote the screenplay 
for the current as well as the pre- 
vious Cary Grant picture, “Cha- 
rade.” 


Leslie Caron is the war-displaced 
daughter of a French consular 
official in the South Seas island, 
in charge of seven girl students, in 
the Universal romantic adventure 
in Technicolor, “Father Goose.”’ 


(Still No. 1944-104) 


What's So Different 
About Cary Grant — 
Only One Front Tooth 


(Current) 


What’s so different about Cary 
Grant? 


Well, for one thing, he has only 
one front center-tooth. Most folks 
have two. 


Grant, starring with Leslie 
Caron and Trevor Howard in Uni- 
versal, romantic adventure com- 
edy, “Father Goose,” now screen- 
ing in Technicolor at the...............- 
Theatre, says he lost one of the 
pair in childhood in a fall at his 
school playground. 


Before the gap filled in by the 
crowding of other teeth the star- 
to-be found it had advantages 
which turned his friends green 
with envy. 

The gap provided a perfect 
place through which to squirt 
water, and he soon became so 
expert he could project a stream 
five to six feet and score a bulls- 
eye on almost any target. 


Grant, whose role in “Father 
Goose”’ is that of a stubble-beard- 
ed beachcomber, relates that the 
only person who ever remarked 
on the tooth’s absence, including 
dentists, was Mack Sennett. 

In “Father Goose,’ Grant for 
the first time on the screen, por- 
trays a bewhiskered, disheveled 
beachcomber, a role which Miss 
Caron describes as “. . . just a 


suave, sophisticated bum.” 


Cary Grant prepares to show Leslie Caron the art of catching fish 
barehanded near their South Pacific island where they are ma- 
rooned in Universal’s romantic adventure comedy in Technicolor, 


“Father Goose.” Trevor Howard co-stars. 


(Still No. 1944-70) 


Cary Grant Competes With 
Notorious Scene Stealers 
In Role In Father Goose’ 


(Advance) 
Cary Grant has placed himself in double jeopardy. 
In his current stint in Universal’s ‘‘Father Goose,” in Tech- 


nicolor, which opens......-......... 
surrounded himself with two 


scene stealers. 

Through most of the romantic 
adventure comedy, in which his 
co-stars are Leslie Caron and Tre- 
vor Howard, he finds himself 
competing for attention with 
seven assorted female moppets, 
ages 7 to 15. 

As if that weren’t challenge 
enough he also shares consider- 
able footage with a wide-winged, 
saucer-eyed pelican who seem- 
ingly gazes with utter disdain 
upon all non-web-footed crea- 
tures, Gary included. 

Children and livestock, as every 
seasoned mummer knows, usually 
walk off with every scene in 
which they appear. Who has eyes 
for an ordinary adult when 
there’s a youngster or pet in 
view? 

It was Cary’s deliberate choice, 
of course, since ‘Father Goose,” 
is his own Granox production, 
shaped by the star from inception 
and written for the screen by 
scrivener Peter Stone who put 
together his Audrey Hepburn co- 
starring “Charade.” 

The youngsters portray school- 
girl charges of Miss Caron, seen 
as the war-displaced daughter of 
a French Consult. They take 
refuge on a tiny South Pacific 
island where Cary, the sole inhab- 
itant, is assigned as a_ coast 
watcher. 


at ine Theatre, he has 


separate sets of notorious 


The pelican ‘adopts’ Cary ear- 
lier in the story—when he seem- 
ingly is bereft of all companion- 
ship. 

“Tf anyone discovers I’m even 
in the picture,” smiles Cary, “I 
guess Ill be doing about as well 
as could be expected—under the 
circumstances.” 

Almost each of the moppets 
has her own big scene in the 
comedy. One bites Cary’s finger 
every time he comes within range. 
Another hits him on the toe with 
a hammer. A third falls head- 
over-heels in love with him. A 
fourth helps him repair his bat- 
tered boat. One takes over his 
bed. Another makes off with all 
his old clothes. 

“lve played straight man 
many times before,” says Cary, 
“but seven scenes in succession 
is something of a record.” 


Worst scene stealer of them 
all, relates Cary, is the pelican. 


“How can anyone compete with 
a bird that keeps an inexhausti- 
ble larder of fish in its beak— 
and flips one out, mind, you, 
behind your back.” 

Ralph Nelson, who won kudos 
for his handling of ‘Lilies of the 
Field,’ directed “Father Goose,” 
and Robert Arthur produced. The 
Granox production is a Universal 
Pictures release. 


Off-Beat Screen Roles Lure 


Talented Leslie Caron 
Now Seen In Father Goose’ 


(Advance) 
Plain Jane roles hold no terrors for Leslie Caron. 
Truth is, she much prefers them to glamor puss portrayals. 
Says they usually offer a juicier cut of histrionic beef, to 
say nothing of providing a short cut to establishing a rapport 


with women viewers. 

Now co-starring with Cary 
Grant Universal’s romantic ad- 
venture comedy, “Father Goose,” 
in Technicolor, which opens.......... 
atthe: 222 Theatre, the petite, 
Paris-born star plays almost the 
entire role in Cary’s hand-me- 
downs. 

She is seen as a war-displaced 
French woman stranded with Cary 
and seven schoolgirl charges on a 
remote South Pacific island, her 
only feminine apparel the one suit 
she has on at the time. 

It doesn’t take her long to raid 
Cary’s wardrobe for shirts, trous- 
ers and pajamas. They hardly fit 
since the actress is a minuscule 
5 feet three inches while Cary is 
almost a foot taller. 


She knew about the unique 
wardrobe arrangements from the 
outset. If anything, it only in- 
trigued her all that more. 

“True, it’s virtually impossible 
for a girl to look glamorous in 
men’s clothes,”’ she concedes, ‘“‘but 
they certainly make it easier for 
her to look different.” 


It was Miss Caron’s strictly un- 
glamorous role of the expectant 
mother in “The L-Shaped Room” 
which won her the “Father Goose”’ 
nod from Cary. 

Her career prior to this last 
assignment had gone into some- 
what a decline, a trend which 
abruptly reversed itself after “L- 
Shaped” and its attendant laurels. 

She missed getting an Oscar 
but did win Britain’s Academy 
Award as best actress of the year 
and was deluged with film offers 
from all over the world. 

She grabbed the ‘‘Father Goose” 
bid because every actress worth 
her salt waits for an opportunity 
to play opposite Cary. 

“In a way,” says the star, “be- 
ing cast as Mr. Grant’s leading 
ladys is equal to half a dozen 
Oscars.” 

“Father Goose” was directed by 
Ralph Nelson who won a number 
of awards for his direction of 
“Lilies of the Field,’ and it was 
written by Peter Stone who wrote 
Grant’s previous success, “Cha- 
rade.” 


"FATHER GOOSE" (2H) 


Cary Grant and Leslie Caron hide behind a fallen tree trunk to spy 
on a Japanese landing party inspecting the island where they are 
marooned in Universal’s romantic adventure comedy in Techni- 


color, ‘Father Goose.” 


(Still No. 1944-75 ) 


Teamed for the first time are Cary 
Grant and Leslie Caron in Univer- 
sal’s romantic adventure in Tech- 
nicolor, ‘“‘Father Goose,” a Granox 
production directed by Ralph 
Nelson. (Still No. 1944-172) 


Cary’s Fans Clamor 
For Photos Showing 
Star In New Image 


(Advance) 


If Cary Grant’s legion of fans 
have their way he’ll soon be head- 
ed for a new portrait session in 
the studio gallery. 

Seems his admirers want to see 
their favorite in his new image. 

For the first time in his career, 
in his current role with Leslie 
Caron and Trevor Howard in Uni- 
versal’s “Father Goose,’ opening 


he wears a heavy stubble of beard 
in his portrayal of a beachcomer. 


It’s this look his fans want to 
assess for themselves, judging 
from the thousands of requests 
which descended upon the studio 
after launching of shooting on the 
romantic adventure comedy, pho- 
tographed in Technicolor. 


ce Si 


{LA} 


Gone is the suave, sophisticated 
appearing Cary Grant who essays 
the role of a South Seas beach- 
comber in Universal’s romantic ad- 
venture comedy, “Father Goose,” 
photographed in Technicolor. 
(Still No. 1944-149 ) 


Cricket In Cage 
Chirps Privately 
For Leslie Caron 


(Current) 


No one else in filmdom has a 
pet to match the one Leslie Caron 
recently acquired. 

She has her own singing cricket 
— complete with hand-woven 
wicker carrying cage. 

The chirping insect was pre- 
sented to her by a native admirer 
in Ocho Rios, Jamaica, where she 
was location filming with Cary 
Grant and Trevor Howard for 
Universal’s “‘Father Goose.” 


Jamaicans consider it a stroke 
of good fortune when a cricket 
takes up residence in a house and 
they often carry them about as a 
good luck charm. 


“Rather Goose,’ a romantic ad- 
venture comedy, in Technicolor, is 
now on view at the.......... Theatre. 
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Mixed Ancestral Ties 
Give Star Leslie Caron 


Wide Range Of Film Roles 


(Current) 
Leslie Caron, professionally speaking, finds herself a girl 


without a country. 


Or—depending how you look at it—a girl with perhaps 


too many countries. 


“Strange to say,” she relates, “but in Hollywood I am 


considered a French actress, in 
England I’m considered a Holly- 
wood actress, and in France I am 
considered an English actress.” 


At the moment, in a co-star- 
ring stint with Cary Grant in 
Universal's romantic adventure 
comedy, “Father Goose,” photo- 
graphed in Technicolor, which is 
et Stn Geir cee a Theatre, the 
petite, gamin-like actress has 
been cast in her Gallic association. 

She is seen as the war-displaced 
daughter of a French consular 
official, stranded with seven 
schoolgirl charges on a_ lonely 
South Pacific island where the 
usually debonair Cary, portray- 
ing an unkempt and bewhiskered 
beachcomber, is the only other 
inhabitant. 

It’s quite natural that Miss 
Caron, who first gained promi- 
nence as a ballerina, should find 
herself with so many identifica- 
tions. 

She is French-Amer'‘can by 
birth, Gallic on the side of her 
father, Claude Caron, a chemist, 
and Yankee from her mother, 
Margaret Petit Caron, who be- 
fore her marriage was a profes- 
sional dancer. 

To add a further complexity to 
Miss Caron’s nationalistic ties, 
her parents now make their home 
in the Virgin Islands where they 
own a chain of highly successful 
import-export shops. 

The actress explains that in 
France she is considered an Eng- 
lish actress mainly because, for 
the past eight years, she has 
maintained a permanent residence 
in London, a situation headed for 
a change because of the flood of 
Hollywood film offers which re- 
cently have come her way. 

She was personally selected by 
Cary for his leading lady in 
“Father Goose” after he caught 
her Oscar-nominated portrayal of 
the unwed mother-to-be in “The 
L-Shaped Room,” for which she 
did win Britain’s Oscar equiva- 
lent as best actress of the year. 

Universal executives were so 
impressed with rushes of her ini- 
tial sequences in the comedy, 
which also co-stars Trevor How- 
ard, that while she was still on 
the sound stages they signed her 
to play opposite Rock Hudson in 
“The Favor.” 

Miss Caron couldn’t be happier 
over the varying labels pinned 
upon her. 

“Tf nothing else,’”’ she appraises, 
‘it ought to keep casting direc- 
tors from considering me for just 
one type of portrayal—bugaboo of 
every performer.” 

“Father Goose” was directed by 
Ralph Nelson who like Miss Caron 
was an Oscar contender for his 
own specialty. He won the nod for 
directing “Lilies of the Field.’ 


“FATHER GOOSE" (2-8) 


Fresh from her success in “‘The L 
Shaped Room,” Leslie Caron is 
Cary Grant’s romantic interest in 
Universal’s adventure comedy in 
Technicolor, “Father Goose,” a 
Granox production. 

(Still No. 1944-101) 


Pair Of Old Stilts 
Prized By Cary Grant 


(Current) 

What is Cary Grant’s most 
prized possession ? 

An old pair of stilts. Value — 
virtually nil. 

But priceless in terms of a sen- 
timental reminder of days that 
used to be. 

Grant, starring with Leslie Ca- 
ron and Trevor Howard in Uni- 
versal’s romantic adventure com- 
edy;:in Technicolor, “Father 
Goose,” screening at the................ 
Theatre, made his initial entry 
into show business as a stilt 
walker. 

He was a stop-at-nothing mem- 
ber of Bob Pender’s troupe of 
young acrobat-performers, and 
his particular specialty involved 
stilt tricks. 

Just to reassure himself that he 
has lost none of his old prowess 
he still takes an occasional work- 
out on the high lifts, which he 
keeps in a special niche in the den 
of his residence. 

Grant ran away from home to 
join the Pender group, his contri- 
butions earning him 10 shillings a 
week — roughly $1.50. 

Grant has never been required 
to use his stilts in a motion pic- 
ture, and “Father Goose,” in 


which he plays the role of a 
bewhiskered, disheveled beach- 
comber, is no exception. 


Leslie Caron grabs the microphone from Cary Grant to relay to 
Naval headquarters her need for special supplies in Universal’s 
romantic adventure comedy, ‘Father Goose.’ Trevor also co-stars 
in the Granox production which is photographed in Technicolor. 


(Still No. 1944-24) 


billing 


CARY GRANT 
LESLIE CARON 


in 


“FATHER GOOSE” 
TECHNICOLOR 


co-starring 
TREVOR HOWARD 
with 
Verina Greenlaw 
Pip Sparke 
Stephanie Berrington 
Jennifer Berrington 
Laurelle Felsette 
Nicole Felsette 
Sharyl Locke 
Screenplay by 


PETER STONE and 
FRANK TARLOFF 


Based on a story by 
S. H, BARNETT 
Directed by 
RALPH NELSON 
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A Granox Company Production 
A Universal Release 
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Walters 8 CARY GRANT 
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the staff 


Director of Photography, Charles 
Lang. Jr.; Production Manager, Ernest 
Wehmeyer; Art Directors, Alexander 
Golitzen and Henry Bumstead; Film 
Editor, Ted J. Kent; Set Decorations, 
John McCarthy, George Milo; Sound, 
Waldon O. Watson, William Russell: 
Make-up, Bud Westmore; Hair Stylist, 
Larry Germain; Assistant Director, 
Tom Shaw; Music, Cy Coleman; 
Music Supervision, Joseph Gershenson. 


Trevor Howard Uses Film 
Roles As Mask For His 
Urge To Shun Limelight 


(Current) 
Trevor Howard is the Walter Mitty of the movies. 
Mitty, of course, is Thurber’s invincible hero of the 
written page, indomitable in all his imaginary adventures. 
Howard, a genuinely shy and sensitive man who can rarely 
be persuaded to talk about himself, finds his screen charac- 


terizations a made-to-order mask. 

“T can come on like a knight 
in armor, eager for the fray,’ he 
points out, “and who can tell that 
underneath this fearless figure is 
an entirely different sort of crea- 
tune.” 

Howard, who is most comforta- 
ble when curled up in an armchair 
with a book, or when listening to 
his favorite classical recordings, 
is doing another Mitty in his cur- 
rent co-starring stint with Cary 
Grant and Leslie Caron in Uni- 
versal’s romantic adventure com- 
edy, ‘“Father Goose,” now screen- 
ing™in Technicolor at the...-.-....2..... 
Theatre. 

He reaches the color screen in 
the role of a crusty, hard-bitten 
Australian Navy commander upon 
whose decisions rest the lives and 
fates of untold thousands of dedi- 
cated men, each of whom reveres 
the very ground he walks upon. 

This doesn’t happen to include 
Cary, the way the script is put 
together, since Cary is an extra- 
rugged individualist, but that 
doesn’t invalidate the Mitty role. 

“I can strut and pose and pon- 
tificate to my heart’s content,’ 
discloses the man generally con- 
sidered to be one of Engiland’s 
finest performers, ‘and how is 
anyone going to catch on that 
that’s a far, far cry from the 
real me ?’’ 

It must not be inferred from 
Howard’s reticent manners that 
he is lacking in old-fashioned 
courage. When he was invalided 
out of the British 6th Airborne 


“FATHER GOOSE 


Trevor Howard is the Australian 
Navy Commander who cajoles Cary 
Grant into giving up his life as a 
beachcomber to become a spotter 
in Universal’s romantic adventure 
comedy in Technicolor, ‘‘Father 


Goose.” (Still No. 1944-108) 


Division, a unit for which he had 
volunteered, he took with him a 
Military Cross for the invasions 
of both Norway and Sicily. 


He’s back in uniform for the 
“Father Goose’ assignment, a 
circumstance ideally suited for 
the make-believe world he uses 
to shield the inner man from 
exposure to outsiders. 


(Still No. 1944-13) 


‘the story 


(Not for Publication) 

Unshaved, unpressed, sporting 
worn jeans, battered hat, old ten- 
nis shoes (no _ socks), Walter 
Eckland (CARY GRANT) sails 
the azure waters of the tropical 
South Pacific in a one-man-oper- 
ated launch — undisputed master 
of his private destiny. 

He is as errant as the sea 
zephyrs, oblivious to the war now 
encroaching ever closer on his 
oceanic paradise. 


However... 
Australian Navy Commander 
Frank Houghton (TREVOR 


HOWARD) is desperately in need 
of a civilian to man a strategic 
watching station on Matalava. 

Aware of Eckland’s intimate 
knowledge of the waters he good- 
naturedly conspires,. under threat 
of confiscating Eckland’s craft, to 
persuade him to ‘volunteer.’ 

A gunboat accompanies Eck- 
land to the outpost. Houghton, to 
make sure Eckland remains, rams 
the launch, putting it out of 
commission. Only his dinghy is 
navigable. 

In radio communication with 
headquarters Eckland is to iden- 
tify himself under the code name 
of Mother Goose. 

To keep Eckland on his toes, 
Houghton has had his men hide 
the liquor supplies. For every 
enemy plane or ship movement he 
reports he’ll be told where the 
bottles are—one by one. 

When the Japanese close in on 
another watcher, on Mundy 
Island, Eckland gces to the res- 
cue, in his 8-foot dinghy, across 
40 miles of open sea. 


He arrives too late. The watcher 
has been killed in a strafing at- 
tack. To his surprise Eckland 
finds an attractive young woman, 
Catherine Freneau) (LESLIE 
CARON), and seven young girls. 

The youngsters are Elizabeth 
(STEPHANIE BERRINGTON) 
15; Harriet (JENNIFER BER- 
RINGTON), 12; Anne (PIP 
SPARKBE), 11; Angelique (LAU- 
RELLE FELSETTE), 10, and 
Dominique (NICOLE FEL- 
SETTE), 9, sisters; Christine 
(VERINA GREENLAW), 8, and 


Jenny (SHARYL LOCKE), 6. 


Catherine explains an Ameri- 
can plane left them on_ the 
island when the pilot was in- 
structed to pick up survivors of 
a crashed bomber. 

Eckland, crowding the group 
aboard his tiny craft, ferries them 
to his own island. He learns that 
Catherine is the daughter of the 
French Consul at Rabaul. The 
girls were students at the con- 
sulate school. When enemy bomb- 
ing started they had to leave. 

Eckland’s once-inviolate island 
outpost now is overrun with 
females. Headquarters informs 
him it might be a month or more 
before the group can be taken off. 

Eckland sees no reason to 
change his antic habits because 
of the “invaders.” Like it or not 
they will have to adapt to his 
ways. Catherine pleads that, as a 
“father figure’? to the children, 
he must watch his language, im- 
prove his eating habits, stop 
drinking, freshen up his appear- 
ance. 

Catherine’s poor impression of 
Eckland undergoes a _ change 
when, at great personal peril, he 
saves the life of one of the chil- 
dren after a surprise Japanese 
landing. 

Other events soon make it clear 
that under his misleading exterior 
exists quite a different being. 

After Catherine mistakenly be- 
lieves she has been bitten by a 
snake, Eckland plies her with 
liquor. Inebriated, she confesses 
feelings previously hidden in her 
secret heart. Eckland, somewhat 
to his own astonishment, finds he 
loves her, too. Eckland has 
Houghton enlist the services of a 
chaplain. A marriage ceremony 
is conducted over radio. 

Headquarters informs Eckland 
a submarine will rescue the party 
in the morning. Meanwhile, Eck- 
land has repaired his launch. 


A Japanese torpedo boat shows 
up moments before the scheduled 
arrival of the sub. Eckland diverts 
enemy fire to his own launch, 
which is sunk. The surfacing sub 
now sights the torpedo boat, send- 
ing it to the bottom. 

Eckland, who had jumped from 
the launch, is unharmed. Also 
unscathed are Catherine and the 
children. The sub prepares to 
take them aboard. 
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hilarious adventure comedy in Technicolor, “Father Goose.”’ Leslie 


Caron is the romantic interest. 


(Still No. 1944-33) 


“FATHER GOOSE” (2-6) 


Almost swamped by the weight of Leslie Caron and her seven 
charges, Cary Grant manages to sail his small dinghy over many 
miles of enemy infested open ocean to his island in Universal’s 
romantic adventure comedy, “Father Goose,” photographed in 


Technicolor. (Still No. 1944-19) 


"FATHER GOOSE" {2E) 


As Japanese aircraft attack their shack, Cary Grant and Leslie Caron 
seal their marriage with a kiss in Universal’s romantic adventure 
comedy in Technicolor, ““Father Goose.’ Clean shaven and dressed 
in the best clothes they have available, the pair have just been 
married in a ceremony via radio performed by a Naval chaplain 


many miles away. (Still No. 1944-71) 


“FATHER GOOSE" (2-M]} - 


With Pip Sparke holding the prickly vine, which was the “snake” 
Leslie Caron believed bit her, the students are disconsolate in 
Universal’s romantic adventure comedy in Technicolor, ‘Father 
Goose.”’ From left, the girls are: Jenifer Berrington, Verina Green- 
law, Stephanie Berrington, Miss Sparke, Nicole Felsette, Laurelle 
Felsette and Sharyl Locke. Cary Grant co-stars with Miss Caron and 


Leslie Howard. (Still No. 1944-66) 
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FREE For Your TV and RADIO Campaign! 


A complete selling program for your 
“FATHER GOOSE" showing planned for 
eye-and-ear audience saturation! 


TELEVISION SPOTS RADIO SPOT TRANSCRIPTION 


These are GREAT — take our word for it! And they’ll tear the set- Comedy at its brightest is the theme conveyed in this sparkling 
See . ; packaging of persuasive want-to-see RADIO SPOT ANNOUNCE- 
side home-viewing audience right out of their homes and right MENTS for “FATHER GOOSE!” 

into your theatre! <2 5 

Available FREE on one transcription, the strong selling messages 
intriguingly catch the listener’s ear as Cary Grant, Leslie Caron and 
their seven little castaways invite them to take a gander — in your 

theatre — at their lively — and funny — adventures in ‘‘FATHER 
GOOSE!”’ 


The spots are aimed at covering the widest possible radio market 
— and they all hit the bulls-eye with their emphasis on Cary Grant 
and Leslie Caron in the spirit of fun and adventure. 


The spots are 15, 30 and 60 seconds in length — all on one FREE 
transcription — and in each instance includes enough time for 
complete local playdate information by your local radio station 
announcer. 


The deliciously delightful sight of Cary Grant as a beachcombing 
maverick and the appealing abandon of Leslie Caron as the mother- 
ing schoolteacher with her brood of seven mischievous young cast- 
aways will make your TVing viewers want to share in the liveliest 
and funniest adventure that ever popped out of the South Pacific! 


The hilarity of ‘FATHER GOOSE” is spotlighted in this exceptionally 
brilliant set of Television Spots — NOW available FREE to exhibitors. 


All on 16 mm film, the set includes 60, 20 and 10 second spots, 
with sufficient silent footage to allow for your local playdate infor- 
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mation. Order this FREE Radio Spot Transcription from 
RADIO DEPARTMENT 
ORDER the FREE set of TV SPOTS from HERMAN KASS, UNIVERSAL STUDIOS 
UNIVERSAL PICTURES, 445 PARK AVENUE, NEW YORK 22, N. Y. UNIVERSAL CITY, CALIFORNIA 


The Special TEASER TRAILER is F-R-E-E! 


YO U a Persuasively entertaining, yet charged with hard-sell, this well-planned, well-in-advance TEASER TRAILER 
is a most convincing on-screen message to bring your current patrons back to your theatre to see 
| "FATHER GOOSE." 
TH EATRE Be certain to ORDER this FREE TEASER TRAILER as quickly as possible — and take full advantage 
of its selling potential on your screen. Use it, also, for a cross-plug trailer at your cooperating theatres 
T RAI LERS for added strength to your campaign. 
° Order the FREE TEASER TRAILER immediately! 


It's available at your LOCAL UNIVERSAL EXCHANGE BRANCH OFFICE 


Use Them Both The Regular THEATRE TRAILER 


TO SELL YOUR AUDIENCES Here is a real SCREEN SALESMAN that skillfully blends the cream of the hilarity and adventure in 
THE DELIGHTFUL ENTERTAINMENT "FATHER GOOSE" with the uproarious antics of its stars into a convincing invitation to come back 


and see this delightful picture. 
Deer ee Hey Designed to attract every age group, the "FATHER GOOSE" Theatre Trailer belongs on your screen 
COME BACK TO YOUR THEATRE for a full-schedule running at least several weeks prior to your show-date. It's bound to pay off in 


ts " bountiful dividends! 
TO SEE "FATHER GOOSE. Order Direct From Your 
LOCAL NATIONAL SCREEN SERVICE EXCHANGE 


SUGGESTED COPY FOR TV TELOP or SLIDE 
LIVE RADIO SPOTS Both Telop and Slide — pictorially illustrated — are available on "FATHER 


GOOSE." They're designed to make a sharp and eye-catching impact 
(ONE MINUTE SPOT) 


on television viewers with its quick and certain invitation to see the 
ANNOUNCER: “It’s FATHER GOOSE time! And, time for you to take a happy . H H i 
gander at Cary Grant, Leslie Caron and the seven pretty little castaways in FATHER Cary Grant-Leslie Caron comedy at their favorite movie theatre. 


GOOSE ...the funniest and liveliest adventure that ever caught a beachcombing The Telop and Slide are each $6.00 with theatre playdate and station 


bachelor on an island for two (plus seven)...and with so many problems he really . “fe gs . . 
didn’t know what to do. It’s just the most hilarious comedy ever to pop out of the identification (to accompany order) . . . $5.00 without playdate or station 


South Pacific as Cary gets trapped into fathering a cargo of mischievous young cast- identification... $2.50 for each copy of either Telop or Slide. 
aways—plus yielding to the demands of their spinster schoolteacher! It’s fun and adven- 
ture with Cary and Caron—and how they carry on!—in FATHER GOOSE! Share with 
them their uproarious escapades—and escapes—in FATHER GOOSE. Cary Grant and Order direct from 


Leslie Caron, and co-starring Trevor Howard. You won’t want to miss FATHER QQ TITLE CARD CO., 427 WEST 46TH STREET, NEW YORK 36, N. Y. 


GOOSE ... with Cary Grant at his funniest as he matches wits with Leslie Caron and 


her rowdy rowboatful of lovable little scamps. You'll love it! FATHER GOOSE, in 
LECHHBEOION ss COMME. cnc i tp .tie Sercen-0F The. fF ee Theatre!” 
(30 SECOND SPOT) 
DELUXE FLUORESCENT SECTIONAL VALANCE—Made of glowing fluores- 
cent satin with shimmering letters and flowing fringes. ORDER ANY LENGTH NEEDED AT 
$1.65 PER FOOT. (Minimum size, 10 ft.) 


3-PIECE STREAMER—An attractive 17’ long banner, priced at $16.50 each. 
9 x 12’ FLAG OR WALL BANNER-—Single-Faced, $60.00. Double-Faced, $110.00. 
FLUORESCENT USHER’S BADGE—40¢ each. 


Be sure to mention whether you want the Telop or Slide. 


(15 SBuUUnNw ores, 
ANNOUNCER: “Meet FATHER GOOSE...and meet Cary Grant as FATHER 


In U.S.A., order from your nearest 


GOOSE in the hilarious adventures of the beachcombing bachelor and the lovely NATIONAL SCREEN OFFICE 
spinster schoolteacher—that’s Leslie Caron—and her cargo of seven young castaways Manufactured by NATIONAL FLAG & DISPLAY COMPANY, 43 W. 21st St. 

in the liveliest and most uproarious comedy that ever popped out of the South Pacific! New York 10, N. Y. (Tel. OR 5-5230) 

Yowre laughingly invited to take a gander at Cary Grant and Leslie Caron in FATHER In Canada, National Flag Company represented by THEATRE POSTER SERVICE, LTD., 
GOOSE, co-starring Trevor Howard, and in Technicolor . . . opening................0.2.0020----- 227 Victoria St., Toronto, Ontario, Can. 

ab ihelncs Aa Siren eS Theatre! Yow ll love it!” 
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HERE'S AN 


IDEA 
FOR 
A 
Terrific 


LIMERICK 
CONTEST 


With A Newspaper 
Or A Radio Station! 


Limerick contests are always both popular and fascinating to the public. 


A promotional activity for "FATHER GOOSE" can be offered to one 
of the enterprising newspapers in your city — or to a popular and live- 
wire disc jockey at your top local radio station. (The latter might be a 
tie-up in conjunction with the radio spot schedule in your advertising 
campaign.) 


Either way — with a newspaper or radio station — offer guest tickets 
and/or merchant-promoted prizes FOR THE BEST CLOSING LINE to 
this limerick involving Cary Grant and Leslie Caron in "FATHER GOOSE." 


THERE ONCE WAS A COUPLE 

ON AN ISLAND FOR TWO — 

WHO HAD SO MANY PROBLEMS 
THEY DIDN'T KNOW WHAT TO DO! 


The winning entries will be chosen by the judging committee based on the 


ce Pes : ). 
This is an excellent way for you to pick up a lot of extra newspaper space 
and air plugs for your showing of "FATHER GOOSE," as well as creating 
additional interest in the story-line of this romantic adventure comedy. 


xs kk. kK Re UK 


Flash! 


An exciting NEW SONG, 


g " WwW vi 
| MUSIC! - “PASS ME BY, 
is heard over the main titles in "FATHER GOOSE™ 


The tune has been published by NORTHERN MUSIC CO. 


Extra! Extra! 


AS THIS PRESSBOOK WENT TO PRESS, A NUMBER OF THE 
MAJOR RECORDING COMPANIES HAVE ALREADY SCHED- 
ULED THIS HIT-DESTINED SONG FOR THEIR TOP RECORDING 
STARS! 


WATCH FOR THESE RELEASES SO YOU CAN GET ADDITIONAL 
DISC JOCKEY PROMOTION AND RECORD SHOP DISPLAYS 
FOR YOUR "FATHER GOOSE" BOOKING! 
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(Still No. 1944-82) 


(Still No. 1944-137) 


TIE-IN 


STILLS 


AVAILABLE FOR 
MERCHANDISING 
DISPLAYS 


(Still No. 1944-83) 


FLORISTS 
(Still No. 1944-81) 


PARASOLS 


(Still No. 1944-98) 


ing! 


The photos are available — FREE — on request 
by number from EXPLOITATION DEPT., UNIVERSAL 
PICTURES CO., 445 PARK AVE, NEW YORK 22, N. Y. 


SELL YOUR PATRONS COMING AND GOING 
WITH THIS COLORFUL, EYE-GRABBING SET OF 


UNUSUAL & 
STRIKING 


Cary GRaNT 


Cary Grant 
Leslie CATON 


exisin am 


goss 


‘FATHER 
Goose’ 


Trevor Howard. 


Trevor Howar 


Hes anaes es TARLUEE ee 
eee ss 

FREE RR: oped ee oe oe nas: Rae: 

TE CHING colon : 


oS 


Sees: eee 
Sees 


LOADED with SALES-APPEAL are these PLUS-ACCESSORIES which 
have been designed to give EXTRA STRENGTH to your campaign 
for “FATHER GOOSE.”’ 


They make a SPARKLING ATTRACTION — and the CARY GRANT- 
LESLIE CARON combination gives these DOOR PANELS an EXCIT- 
ING, OUT-OF-THE-ORDINARY PICTORIAL APPEAL for ATTENTION 
VALUES! 


You'll want these FOUR FULL-COLOR PANELS for your theatre as 
soon as you book ‘‘FATHER GOOSE,”’ so be sure to order them as 
soon as possible. 


DOOR PANELS 


Cary GRANT 
Leslie CATON 


Cary GRaNT 
lesie CATON 


aa 


Each DOOR PANEL measures 20 inches by 60 inches — and the 
foursome illustrated above are an important part of your ticket- 
selling activities. 


They will have a variety of uses in your theatre: as an advance agent 
when placed inside the exit doors; then, when your engagement 
begins, the door panels will greatly enhance your outer lobby when 
used on the front-side of your doors. They’ll also be effective on 
foyer panels, on walls and in displays, and as attractive back- 
grounds for store displays. 


ORDER the entire set NOW from your LOCAL NATIONAL SCREEN 
SERVICE BRANCH OFFICE! 


eR Oe KK ee KR KR eK ROR ROR Re Kk 


FREE! MAP 


MAZE 


FIND "FATHER GOOSE!”" 


For an Adventure in Fun — Locate the Hideaway Island Where the 
Bachelor Beachcomber, the Spinster Schoolteacher, and The 
Seven Mischievous Young Castaways Hid from the Enemy! 


Offer this three-column map maze to your local 
newspaper as a feature for all readers — and, 
ESPECIALLY FOR THE CHILDREN. You can award 
guest tickets for your showing of ‘‘FATHER GOOSE”’ 
for the best entries. You may also be able to promote 
merchant prizes for this promotion. 


This map maze should be welcomed by most 
weeklies and shoppers publications, particularly for 
its appeal to the youngsters. Many of these papers 
have substantial circulations, and this free maze will 
benefit your engagement of ‘‘FATHER GOOSE” at a 
minimum of effort and cost to you. 


Order the MAP MAZE from 
EXPLOITATION DEPT., UNIVERSAL PICTURES CO. 
445 PARK AVENUE, NEW YORK 22, N. Y. 


NEW\GUINEA 


Ook 
Omatarava 
fs) 


Y 


de 
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FREE! Open-End 
RADIO 
INTERVIEW 


Transcription with 


er 


LESLIE 
CARON 


GIVE A STRONG PUSH TO YOUR 
“FATHER GOOSE”’ CAMPAIGN 
WITH THIS FASCINATING PERSON- 
AL INTERVIEW FOR YOUR LOCAL 
RADIO! 


Zestfully entertaining is this open-end interview transcription with Leslie 
Caron, which pinpoints her starring role with Cary Grant in "FATHER 
GOOSE." The interview is prepared so that the charming, witty and 
glamorous screen star answers questions asked by your local radio an- 
nouncer from the complete script which comes with the transcription. 


This makes it an enviable opportunity for one of your leading disc jockies 
or radio personalities to present an entertaining, informative and amusing 
discussion on his program with this charming headline personality. 


Universal Pictures’ Open-End Transcription interviews have 
proven themselves over the years as important accessories for a 
successful boxoffice campaign! 

ORDER THIS LESLIE CARON INTERVIEW TRANSCRIPTION NOW — 


IT'S F-R-E-E — FROM RADIO DEPARTMENT, UNIVERSAL PICTURES, 
UNIVERSAL CITY, CALIFORNIA. 


Cary Grant 
Leslie CATON 


Cary GRANT 
Leslie CATON 


‘Fale Goose’ 


GOLDEN GOOSE 


Suggestions For 


“FATHER GOOSE"™ 


PROMOTIONS..... 
WITH A POTPOURRI OF IDEAS FOR YOU! 


Contact your neighborhood merchants for GOLDEN GOOSE SHOP- 
PING DAYS in their shops and tie it in with "FATHER GOOSE" at 


your theatre. 


Letter-writing contest for youngsters — with a newspaper or a local TV 


program for kids on "Why | Think My Father Is The Perfect 'FATHER 


ot va + 


In cooperation with a newspaper, radio station or TV program, find 
the father with the largest family in your city, and present him with 
the "FATHER GOOSE" Award — with a night on the town, locally 


promoted prizes, guest tickets, etc. 


ra + = 


Local SAFETY CAMPAIGN, along these lines: 


FATHER GOOSE SAYS Cross at the Green 
And Not Inbetween. 


FATHER GOOSE SAYS Don't Jaywalk, etc. 


+ a e 


The line "FATHER GOOSE SAYS" can be used as a supermarket co-op 


advertising tie-in line, and is adaptable for many other situations. 


Cary GRANT 
Leslie CATON 


Screenplay by PETER STONE and FRANK TARLOFF 
Directed by RALPH NELSON = Produced by ROBERT ARTHUR 
Based on a story by S.H. BARNETT - A Granox Company Production 


A Universal Release TECHNICOLOR ® 


Cary GRaNT 
Leslie CATON 
*FrlHeR Goose” 


Salen 


aka KKK KKK KK KKK KKK KK 


Cary GRANT": CaRY GRANT 
LesLie CATON 


~< TY eVOR HOWarD 


LesLie CARON!) 
“FATHER Goose’ 


UTILITY MAT NO. | 
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SPECIAL COMPOSITE MAT 


EVERYTHING YOU NEED FOR A COMPLETE 
CAMPAIGN, ALL ON ONE MAT 


Cary GRaNT 
Leslie CATON 
£. ee 


ai 
ole 


SORE ee ea. LS 
“ A 


FatTHer Goose’ 


Co-Starring 


Trevor HowarD 


Screenplay by PETER STONE and FRANK TARLOFF 
Directed by RALPH NELSON ° Produced by ROBERT ARTHUR 
Based on a story by S.H. BARNETT * A Granox Company Production 


A Universal Release TECHN COLOR» 


MAT No. 205 
Ad Mat No. 205—2 Col, x 6”—170 Lines 


Cary GRaNT’*""”: 
Leslie CATON 


~~~ Trevor HOwarD 


@ TECHNICOLOR : A Granox Company Production > A Universal Release 
AD MAT NO, 101 


Ad Mat. No. 204—2 Col. x 3!/2""—100 Lines 2 Ad Mat No. I0! 
at No. 


1 Col. x |""—14 Lines 


SPECIAL MAA © 1 cis rsaun ant uu 


INDIVIDUAL MATS PICTURED ABOVE MAY BE ORDERED SINGLY (By number indicated) AT THE REGULAR PRICE! 
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POSTERS 


vaso ST cyRALPH NELSON cy ROBERT ARTHUR- cn 
24 SHEET 


_ Cary Grant 
Leslie CATON 


Cary GRaNT 
Leslie CATON 


«oT FAVOR Howar D 
Sterol by PETER STONE aed FRANK TA so 
oo Dupeted 


ONE SHEET 


aes oath 
ed 


ee | THEATRE IMPRINT | 


 FECUNIEGLOR 


THREE SHEET WINDOW CARD 


Order trailer, slide, ad and scene mats, color gloss stills and other accessories 


from your local National Screen Service Exchange. 


Scanned from the collections of the 
Wisconsin Center for Film and Theater Research, 
with support from Matthew and Natalie Bernstein. 


for Film and Theater Research 


http://wcftr.commarts.wisc.edu 


MEDIA 
HISTORY 


DIGITAL LIBRARY 


www.mediahistoryproject.org 


